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Vacant lands, scattered throughout the urban fabric of cities, represent a new variable in the contemporary urbanism to reprogram the existing city. The urban regeneration strategy “estonoesunsolar” (thisisnotaplot) suggests  its reuse to deal with an environmental and sustainable criteria for the city of the future.
Abstract:
The “Empty" plot of landas and buildings, scattered throughout the urban fabric of cities have introduced a new variable in contemporary urbanism. These areas represent the latent possibility of rescheduling the existing city to deal with an environmental criterion the city of the future.

Based on this premise, arises the urban regeneration strategy "estonoesunsolar" an experimental pilot program to transform these unexplained gaps into public spaces, responding to neighbourhoods  concerns. Interventions were based on interim uses of vacant lands, placing value on the suggestion of emptiness, the void and unseen. These temporary overruns of consolidated framework permit an alternative and flexible reading that streamlines the public space, establishing codes of urbanism not drawn nor planned for the meanwhile.

The proposals have started from a previous study both urban as socio-economic  of each area, areas claimed by citizens, and the uses to which they should be intended. A strategic selection of plots, both public and private, was made, aimed to establish links that would lead citizens. Demanded playgrounds, community gardens, green areas, sports courts, bowls, table tennis, plazas promoted sustainable mobility and increased the urban fabric of ​​green areas. Each plot responds to a local demand. Efforts have been made to ensure all interventions are subsequently managed by associations (infant, youth, sports, older) or any neighbourhood colective interested in its use. Several cultural activities and festivals have been carried out within the program in collaboration with citizens associations.

32 interventions have been implemented in 13 months, balancing the city with new green areas, and upcling  60,000 m² of disused spaces in new public spaces for a new collaborative society. 
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Thisisnotaplot is a temporary intervention pilot program in Zaragoza PLOTS developed in 2009 and 2010, under which more than 42,000m² of abandoned and disused spaces where transformed into public space, in a total of 13 months. After some proposals made by gravalosdimonte architects  to revitalize historic center of Zaragoza, Zaragoza Municipal Housing Society charged the same architects the development  of an employment plan to address socially committed performances of "cleaning and fencing abandoned plots". Seizing the opportunity to intervene in these spaces, it was proposed to take a step beyond mere cleaning them, and was launched as a pilot program calling it "estonoesunsolar". 
1_OBJECTIVE

The initial objective of the “This-is-not-a- plot” program  was to develop an Employment Plan. On this premise, it raised the possibility of developing a series of proposals, which beyond strictly complying with the objectives, would allow the temporary occupation of the historic centre plots offering a range of temporary uses so that these areas were usable for citizens. These ideas have their origin in the program of "Vacíos cotidianos" held within the framework of urban art festival "En la Frontera 2006", in which the same authors had the opportunity to begin to test their ideas about the temporary occupation of empty plots, this time in a "artistic" context, with different determining factors, but with the same concepts.  
2_ the accident
The proposals stem from the observation of different and numerous existing urban plots inside the historic center of Zaragoza. In some of the plots, the demolition of a small wall has been enough for an unexpected gap to appear, showing its naked cold, out of context, creating a new contemporary urban space. V. Pérez Royo, in the wake of Bachelard, explains "It is taking over spaces, inhabiting them through imagination and memory,  developing imaginative tactics to transform the existing space, to build a second architecture that overlaps the first ... "(2).
The possibility of a second architecture, subtle, an invisible geography  shaped by events. It produces a reading of the city with the codes of a "unplotted urbanism”, in some cases spontaneous,  consolidated in othersEscuchar

Leer fonéticamente
 
Diccionario - Ver diccionario detallado
3 The Emptiness

It has been valued the suggestion of  emptiness, the hollow, the invisible and silence. According to Careri, "The city is a psychic landscape constructed by gaps, in which infinite potential cities can be built ." (3)
These temporary frame overruns are a dynamic tool, changing (temporal), which allows a flexible alternative reading of the city and the public space. It aims for non-material solutions, ethereal, expressing the provisional nature of its presence and establishing a dialectic with their already constructed surroundings through lightness. It is hoped that the gap would be a creative force of gravity on events.
In this sense, Sola Morales deepens on the relations between the city and emptyness, saying: "A vacuum, therefore, as an absence, but also as a promise, as a meeting, as a possible space, as expectation". (4)
4 the name.
From the outset it was considered essential to find a name for interventions that gave meaning to a program without a program, an owner without property, an urban plot without a building or a place with no name. The program was called "estonoesunsolar (this-is-not-a- plot”. " It was intended from the beginning to propose a new look (this is not a plot, this is not what it seems, is not this a plot, look at it through different eyes.) In short, it was an invitation to think again, to imagine possible contents, to propose new situations and create enthusiastic spaces.

5_the exchange

One of the most exciting aspects of the program is the will to agree  different and seemingly contradictory sensitivities. Different actors and complex relationships converge at each urban plot. The proposed uses are public. This has involved a mix of different sensibilities that have been ultimately headed in one direction, through complex and intricate agreements with each owner. In addition, all interventions have been the result of the involvement of neighborhood associations, nurseries, schools etc, and the momentum of Zaragoza Municipal Housing Society that has managed the program.
It is an aspiration to create links in difficult times, as posed by R. Sennet. "Overall we can say that the "sense of community” in a society with a vigorous public life, is born from this union of shared action with a shared sense of the collective self. But in an era in which public life is eroding, this relationship between the shared action and collective identity is broken. "(5)

In this same line, Jane Jacobs notes, "You learn from experience,  seeing  that other people, to which we are not linked by a special bond, friendship or formal responsibility,  accept and practice a minimum of public responsibility with you." (6)
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6_communication
A blog has been created to encourage on another level, the process of citizen participation, to disseminate information and to create another level of communication (http://estonoesunsolar.wordpress.com/). It is an active instrument that allows us to pick up the pulse of each intervention.
Much effort has been invested in the dissemination, in an attempt to share this experience with other forums, other cities and other countries through many lectures and publications. In this sense, it  is a program that has attracted the interest of professional groups, university settings, public institutions, etc. and has received numerous recognitions and awards as , " Innovazionee Qualité Urbana "," SmartFuture Minds Award "," Saie Selection 10 Award  ", among others.
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7_indeterminacy 
For Simmel, "society is not then, as it were, any substance, nothing specific per se, but a happening" (7)
The richness of the plots lies in the indeterminacy that is transmitted by these gaps, in the creation of an expectation (a doubt is a door that opens) and the ability of these spaces to create desires. That is why the interventions have a mostly neutral character that causes the occurrence of unanticipated events

8_the proposals

M. Delgado describes a vision of the city as a succession of mircro-hapenings, in which, "The public life actor perceives and participates in discontinuous series of events, unrelated information sequences, materials that cannot be chained to make with them a consistent story but, at most, isolated sketches or vignettes featuring some internal consistency. "(8). 

All these ideas, eventually crystallize into concrete interventions. Every plot contains an idea, each space is a local desire in front of the "unreasonable silence of the word. "
It is necessary at this point, to distinguish the two different periods in which the interventions took place,,july-december 2009 and june-december 2010, as these two blocks while dealing with temporary interventions in the plots, had a very different character.
The proceedings of 2009, framed exclusively in the field of historic Zaragoza, had a very small scale, since in many cases they dealt with small plots of the historic quarter. On the other hand, it was pursued to give a coherence to all of them, given their physical proximity, so that a global read them all could be possible, forming a "voids network" that would address specific problems of the city but were behind a global proposal for the neighborhood. The interventions took place mainly in the districts of San Pablo, Magdalena and Arrabal.
San Pablo quarter. The first intervention was  very special since it was an experimental program and should be the first contact with the citizens. An urban garden was planned in San Blas street, forming a series of platforms of wooden pallets that were determining green spaces of lavender, rosemary, and different types of plants acting as a botanical garden. This “green” idea  continued with the hiding of one of the party wall,  on which hanging plants were placed and a large green carpet was created between the horizontal and vertical plane.
Following this intervention, which provided a wonderful welcome from the residents, we continued with the execution of an urban garden, which had the same character as before, offering the mixture of different agents together by a plot. New green spaces were continued to open, through the provision of trees, temporary seconded by the Council. At other times were sufficient minimal interventions in small spaces as the case of a plot conditioned for a “petanca”, near a senior center that was offered to its users. Today is a larger space in which old people meet and is in constant activity.
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La Magdalena quarter. Several urban infiltrations were made, mainly for children and young people in the neighborhood. A giant ludo game was performed in a plot painted on the floor, as well as a series of traditional children's games and a race track for tricycles, resulting in a space used by various  children associations of the neighborhood  but open to all city. Basketball  and ping pong courts were also made.
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Completed the year 2009, and given the excellent performance of the interventions, the Zaragoza City Council decided to continue with the program "estonoesunsolar", intervening in each of  the 14 districts of the city.
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The proposals of 2010 had a different character as it was worked with heterogeneous plots, with different shapes, sizes and urban contexts. However, it was considered essential to continue with the same principles of the program based primarily on citizen participation. The following interventions were made among others:

Raval District. The site is located on the banks of the Ebro river, banks recovered from the International Exhibition of 2008 that had revalued the river as the backbone of the city. This plot has an intermediate level between the walk from the shore and the river itself. Taking advantage of this gap it was decided to raise a large green slope linking these two levels and housing three different squares. These three areas were connected together by a wooden walkway that presented an alternative route between existing trees and aromatic plantations. Three ways of relating to the river and the city.EscucharLeer fonéticamente 
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Actur District. A space was raised with three different textures and dimensions so that it could accommodate various applications. In one case, with trowelled concrete termination, a basketball court was made. In the others a synthetic floor area was built, and  other with artificial turf, all strung together by a circular bank run and a lamp with petals of light illuminating each of the tracks. In the boundary lying to the traveled way, it has been arranged  a wall made of pallets, deep, internally illuminated so that separates the two areas and makes intervention visible.
Escuchar
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Casetas (Huts) District. A plot located on the urban edge was chosen, as it could be interpreted as a transitional space between the urban environment and the existing natural landscape, formed by crop fields. The plot, with a rectangular geometry, was divided into two zones, one containing the individual gardens, and other public, with a wooded area. In this area a pergola with a picnic as a meeting place was created. In the orchards, a series of wooden “huts” was set, internally lit, to store tools inside, but they were also given a landscape dimension, since it  valued and included the area of orchards into the cityscape at sunset. It was considered to be very important that these spaces were quite visually permeable, so a corrugated iron enclosure was designed, engaging in a dialogue with the landscape of adjacent reeds.
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San Jose District. It is located at a point near a  an Alzheimer health center and a nursery. We were excited to work with the concept of memories and memory. Space could be understood as a common point among those children who began to store memories and old people, who began to lose them. After studying the problem of Alzheimer's and they working methods, they set a series of mechanisms that could activate and exercise the memory. We raised a journey through the land, which started on a concrete slab then  was materially diluted like memories, to turn back to the starting point. A journey that went  through various stages, through aromatic plants, posters with pictures and rote exercises. In one phase of the route goes through the demolished house that has been put in value, preserving the mosaic pavement, this time poured into the public space, like a house "open" to the plaza, which on this occasion is an urban living room, in which  tables, chairs and a garden habe been arranged. On the middle part,  icons have been painted to resemble these spaces (bedroom, bathroom, lounge, kitchen ...) referring to the construction of memory. At the confluence of the material course and the beginning of the material vanishing a playground was placed. As a tribute to Miguel Hernandez, one of his poems travel the road of memory, discovered on the floor step by step: "I remember and I do nor remember that story ..." 
9_ the game
It has been very important for the program to maintain a sense of play throughout all processes. We tried to give visibility to concepts such as fragmentation, disorder or randomness as  core value creators of new meanings. In this sense  a semantic game was created, and  each worker wears a shirt with the words of the program: "Esto ","no ", "es", "un", "solar" (this-is-not-an-urban plot). This way, compound phrases are created by chance, according to the layout of each worker every time. ("This is not," a plot is not this "," This plot is not, "" This is a plot, "a plot is not a plot "...)Escuchar
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10_the text and symbol
It has been already mentioned  that all these 2009 plots ,  haphazardly dotted along the urban area, form some sort of "empty network" because through their intentions, activities and uses, establish subtle connections between them . We proceeded to name, number and identify each of the chosen plots. Each plot is labeled with an identification number, which has the strange and abstract virtue to number the non-existent, the vacuum. Once  the stamp of "estonoesunsolar" is placed in their dividing, the space is ready to be colonized by the inhabitants and become "100% usable. "
The interventions of 2010  lost that condition of proximity between the plots, so we selected a more global scale and instead of numbers, geographic coordinates were assigned to each of them, visible just from the google eye. A mathematical, rational and accurate way to designate the realization of a public will.
patrizia di monte + ignacio grávalos
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http://gestonoesunsolar.wordpress.com
2. IMAGES
Fig 1: intervención de jardín temporal en la c/ San Blas. Colaboración con Colegio S. Domingo y As. Lanuza

Fig 2: cancha de baloncesto en c/ Palafox, Casco Histórico. Colaboración con Centro infantil Gusantina

Fig. 3: Intervención en el paisaje de las riberas del Ebro, Vadorrey. 

Fig. 4: pista multideporte en distrito Actur. Colaboración con Centro infantil Os Mesaches.

Fig. 5: huertos urbanos en distrito Casetas. Colaboración con Junta de Distrito.

Fig 6: Playground. Colaboración con centro de Alzheimer  y colegio San José.

Fig 7: Plano de intervención de los 28 solares transformados en espacio público.

Fig 8: Proceso de la estrategia estonoesunsolar e integración de la población. 
Todas las imágenes son de los autores del texto.
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